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World Premiere of Alan Rawsthorne’s Kubla Khan 
Lost choral work is performed for first time 68 years after it was commissioned
The World Premiere of English composer, Alan Rawsthorne’s Kubla Khan is to be performed by The Amadeus Orchestra at The Bridgewater Hall on March 30th to celebrate their 18th season. The work for choir and orchestra was originally commissioned by the BBC in 1940 but was not premiered as the score and parts were destroyed in a World War II bombing raid on the evening of the performance. Rawthorne died in 1971 and never reconstructed the full score, however copies of the vocal score survived. The Ida Carroll Trust recently commissioned the re-orchestration by composer Edward Harper. Kubla Khan was described by the composer Bernard Stevens as one of Rawsthorne’s finest works.  

The Amadeus Orchestra was recently described on BBC Radio 4 as “One of the finest orchestras of its kind in the world”.  The orchestra is a training ground for some of the UK’s most talented young professional musicians and has helped launch careers with every major British orchestra.  Their concerts have become renowned for their quality and vitality. Philip Mackenzie, Principal Conductor was delighted that the orchestra was given the opportunity to perform Kubla Kahn for the first time, “This truly is a fantastic work. Rawsthorne has created his own soundscape – it really is unique and unlike anything else.” The programme also includes a performance of Mahler’s Symphony No.2. Mackenzie chose this as another choral work which would allow the orchestra to really shine.
Edward Harper writes: “This (Kubla Kahn) had been written as part of a joint commission for exchange broadcasts between the BBC and Swiss Radio (the Swiss work was Honegger’s oratorio La Danse des Morts).  The Honegger was broadcast in April 1940 and the Rawsthorne two months later.  The destruction of the manuscript and the absence of any recording meant that all that survived of the work was the vocal score used for the BBC broadcast. Rawsthorne was never persuaded to reconstruct the full score, but his response to Coleridge’s poem – ‘this extraordinary burst of sustained genius’, as he described it – is fascinating and when John Turner, on behalf of the Ida Carroll Trust and with support of the Rawsthorne Trust, asked me to consider orchestrating Kubla Khan I was very pleased to do so.”
The performance features around 200 singers all from the Manchester area including The Manchester Bach Choir, The Burnely Municipal Choir, Stockport Grammar School Choir, Bolton Chamber Choir.
The world premiere of Edward Harper’s re-orchestration will take place at the Bridgewater Hall, Manchester, on 30th March 2008. The programme also includes Mahler’s Symphony No.2.  The concert will be given by the Amadeus Orchestra, conducted by Philip Mackenzie, with Elizabeth Atherton, Jeanette Ager and Richard Pollock as the vocal soloists.

Tickets are available from the Bridgewater Hall box office on 0161 907 9000 or online at www.bridgewater-hall.co.uk
For press tickets and further information please contact 
Lucy Ellis 07968 198 180
Notes to Editors:
Philip Mackenzie

Principal Conductor Amadeus Orchestra

Philip is currently Principal Conductor of the Amadeus Orchestra and Principal Guest Conductor of the Crimean State Symphony Orchestra. He has also worked with Manchester Camerata and his 2004 recording with them “Great British Recorder Concertos” (Recorder: John Turner) was described by Gramophone Magazine as “first class” and was “highly recommended” by the Penguin CD guide.

With Victoria Opera North West, Philip made the first complete recording of The Maid of Artois by Balfe.  It was extremely well received by Radio Three’s Saturday morning CD review, being voted as “audience favourite”  This year Philip will make the premiere recording of Vladimir Wimmer’s Opera Dybuk in Prague. In addition to his recording work, Philip has broadcast on television and radio in the UK and abroad.  He has commissioned many new works, most notably those composed by Alastair King.

Recently Philip has given concerts with Steven Isserlis, Steven Varcoe, Raphael Wallfisch, Ian Pace and Janis Kelly and has directed ‘speaking soloists’ such as Griff Rhys Jones, Matthew Kelly, Jilly Cooper, Sir Clement Freud, Edward Fox and Joanna David. 0020

As a freelance conductor, Philip has worked with the Singapore Symphony Orchestra, Bombay Chamber Orchestra, the Shenzhen Symphony Orchestra, the Pardubice Chamber Orchestra, the Manchester Concert Orchestra, the Bath Philharmonia and the Kwa Zulu Natal Symphony Orchestra.  In 2002 Philip took the Amadeus Orchestra to Bombay at the invitation of the British Council and in 2005/6 and again in 2006/7 to China at the invitation of the Chinese Government.

Philip is the recipient of an honorary doctorate for artistic services  given by the President of Ukraine  following his premiere performance in that country of Elgar’s First Symphony.

Elizabeth Atherton

Soprano

Elizabeth Atherton is one of Britain’s most versatile and promising young singers performing in a wide range of repertoire in both concert and opera. She read Music at Trinity College Cambridge before entering the Royal Scottish Academy of Music and Drama, where she studied with Patricia MacMahon. She has won several prestigious prizes including the 2001 Maggie Teyte Prize and the 2003 Handel Singing Competition. She is the recipient of the WNO Sir John Moores Award and WNO Chris Ball Bursary. 

She is currently an Associate Artist at Welsh National Opera and has sung numerous roles for the company including Countess (Le Nozze di Figaro), Elvira (Don Giovanni), Pamina (The Magic Flute), Minerva (Il Ritorno d’Ulisse in Patria) and Thibault (Don Carlos). 


Other operatic appearances include Conception (L’Heure Espagnole), the title role in Alcina, Female Chorus (The Rape of Lucretia) and Ilia (Idomeneo). She has also sung Melissa (Amadigi) and La Stonatrilla (Gassmann L’Opera Seria) for the Batignano Festival Italy, and Helena (A Midsummer Night’s Dream) with English Touring Opera. 


She is equally well known as a concert artist and has performed Tippett’s The Vision of St. Augustine with BBC National Orchestra of Wales and Richard Hickox at the BBC Proms, Mahler and Strauss Lieder with BBC Symphony and Jiri Belohlavek, Verdi Four Sacred Pieces with London Symphony and Antonio Pappano, Debussy Trois Ballades de Francois Villon and Boulez Le Soleil des Eaux with Pierre Boulez and BBC Symphony at the Barbican, Handel arias at the London Handel Festival, Mozart Coronation Mass with BBC Scottish Symphony at the St. Magnus Festival, Elgar The Spirit of England with Royal Liverpool Philharmonic Orchestra, Bach B Minor Mass with Orchestra of the Age of Enlightenment, Messiah with Northern Sinfonia and Matthew Best, Vivaldi Gloria and Bach Magnificat with Royal Scottish National Orchestra, Haydn Creation with English Festival Orchestra and Sir David Willcocks and Berlioz Les Nuits d’Eté with the English Chamber Orchestra and Benjamin Wallfisch

In recital, she has appeared with Iain Burnside for the BBC Radio 3 Voices series, at Wigmore Hall and Leeds Lieder+ Festival. She has also given recitals at the Purcell Room, St. David’s Hall Cardiff, National Portrait Gallery and Linbury Studio at the Royal Opera House Covent Garden. She has appeared on In Tune for BBC Radio 3 and recorded Liszt’s Via Crucis and Missa Choralis with Matthew Best and the Corydon Singers (Hyperion), the solos on a disc of English Choral Favourites with the City of Birmingham Symphony Chorus (EMI) and her first recital disc, Classic Children’s Songs, with Roderick Williams and Iain Burnside (Just Accord). 


Recent and future plans include Micaela (Carmen) for Welsh National Opera, Helena (Midsummer Nights Dream) for Opera North and Pamina (The Magic Flute) for Grange Park. She also gives concerts with the Philharmonia and Sir Charles Mackerras (Beethoven Symphony No. 9), Messiah with the Orchestra Sinfonica di Milano Giuseppe Verdi with Sir Neville Mariner, Berg Seven Early Songs at St. David’s Hall, Mahler Symphony No. 2 at the Royal Albert Hall and Handel Solomon at the London Handel Festival and in Oslo.

Jeanette Ager

Contralto

As a soloist, Jeanette's concert and oratorio work has included recitals and other appearances at the Wigmore Hall; Handel’s Messiah at St David’s Hall, Cardiff; Elgar’s Dream of Gerontius at the Queen Elizabeth Hall; Tippett’s Child of our Time at Salisbury Cathedral; Beethoven's 9th Symphony at the Barbican Concert Hall and the Missa Solemnis at York Minster, Truro and Exeter Cathedral. In addition to performances at many of the leading venues in the United Kingdom, Jeanette's concert work has taken her to Bermuda, the Czech Republic and Spain.

Her operatic work has included solo roles for Kent Opera, Broomhill Opera and Diva Opera, with whom she has performed Cherubino in England, the Channel Islands and France. With the Royal Opera House she appeared as one of the Apprentices in Wagner's Meistersinger at Covent Garden. Recently she sang the lead role of Thea in Tippett’s The Knot Garden in Montepulciano.

As a soloist, Jeanette has recorded for Hyperion, Deutsche Grammophon and Philips. Most recently she has recorded Haydn's Stabat Mater at Christchurch, Oxford. Future concerts include Elgar’s The Kingdom at Hereford Cathedral and Mendelssohn’s Elijah in Bath Abbey.

The Amadeus Orchestra
The Amadeus Orchestra was recently described on BBC Radio 4 as the finest orchestra of its type in the world.  It is a training orchestra for young professionals and music students. They regularly appear on radio and television and recent tours have included China and India.   Their members have gone on to play in virtually every major orchestra in the world.

Edward Harper

Composer/arrangerEdward Harper was born in 1941, in Taunton, Somerset. He studied music at Christ Church, Oxford, where he gained a first class honours degree, and at the Royal College of Music, London. Subsequently he studied for a further period with Franco Donatoni in Milan. Since 1964 he has been on the staff of the Faculty of Music at Edinburgh University, where he is a Senior Lecturer. He is active as a pianist and conductor and is the Director of the New Music Group of Scotland, an ensemble which has established itself as a significant and highly-valued part of Scottish musical life, as well as giving concerts in London and abroad. 
His music has been performed throughout Great Britain and abroad. The chamber opera Fanny Robin has been heard as far afield as America and New Zealand. The Symphony (1979) was written for Sir Alexander Gibson and the Scottish National Orchestra and premièred by them at the Usher Hall, Edinburgh. Seven Poems by e.e. cummings was first performed by Jane Manning and the BBC Scottish Symphony Orchestra in Glasgow in 1977 and subsequently appeared in the 1978 Henry Wood Promenade concerts. Other important works include the Chester Mass, Harper's first work for choir and orchestra, written for the 1900th anniversary celebrations of the City of Chester in 1979, the Clarinet Concerto, for the 1981 Llandaff Festival, Hedda Gabler (1985), a full length opera for Scottish Opera, and Fantasia V, for the Scottish Chamber Orchestra, performed at the 1985 Saint Magnus Festival, Orkney. 
From a style owing much to serial and aleatory techniques in the late sixties Harper moved, as have many composers, to a more tonally based style. Bartok Games, 1972, is a key work in this change. Originally written, as was Fanny Robin, for the students at Edinburgh University, these two pieces particularly please the composer in that they work equally well at either an amateur or a professional level. A new opera for the Edinburgh University Opera Club, The Mellstock Quire continued to develop this particular aspect of Harper's output. At present, Edward Harper is concentrating on another opera commissioned by ECAT called The Spire. 

Alan Rawsthorne

Composer
Alan Rawsthorne was born in 1905 in Haslingden, Lancashire. After initial studies in dentistry and architecture, he entered the Royal Manchester College of Music in 1925, where he was a pupil of the pianist Frank Merrick and the cellist Carl Fuchs. He left in 1929 with diplomas in performance and teaching (the latter with distinction). His piano studies were continued abroad, notably under Egon Petri. On his return to England in 1932 he taught at Dartington Hall School and also composed music for the associated School of Dance Mime. He married a fellow ex-RMCM student, the violinist Jessie Hinchcliffe, in 1934. Yet even though he moved to London in 1935 in order to devote himself primarily to composition, it was not until the 1938 ISCM Festival in London that he achieved wide recognition with the Theme and Variations for two violins. At the 1939 festival, in Warsaw, a far more ambitious score, the Symphonic Studies, demonstrated his mastery of orchestral resources, while in the same year the First Piano Concerto confirmed the achievement of "a highly individual language and certain structural predilections"; both were to remain remarkably constant throughout the rest of his career. 
Rawsthorne rescored the concerto in 1942, by which time he was doing military service in the Army first in the Royal Artillery and then in the Education Corps; despite this he was able to complete the two contrasted overtures of 1944 and 1945. With the end of the war, however, he was at last able to devote all his energies to composition, and to be confident of receiving performance: within some five years he had produced four concertos, a symphony, several chamber works and a body of film music, and was thus already among the more prolific instrumental composers of an English generation that included Walton and Tippett. He married the artist Isabel (née Nicholas, 1912-1992) in 1951 after the death of her 3rd husband, his friend the composer Constant Lambert. Alan and Jessie Rawsthorne had divorced the previous year. 

The chamber cantata A Canticle of Man (1952) was the first substantial evidence of an interest in setting words that was to culminate in the large-scale Carmen vitale of 1963. Two further symphonies (1959 and 1964) and four more concertos head an impressive list of orchestral scores produced in the last two decades of his life, most of them written to commission. 

Beginning with the Concerto for ten instruments, written for Cheltenham in 1961, Rawsthorne showed a heightened interest in chamber orchestral writing and in pure chamber music, the predominant genre in his last years. In 1967 he produced his biggest piano work, the Ballade written for John Ogdon, and in the same year he also wrote two works for youth orchestra (Overture for Farnham and Theme, Variations and Finale). He was made a CBE in 1961, and was awarded honorary doctorates by the universities of Liverpool, Essex and Belfast. He died in Cambridge in 1971.
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